[image: image1.png]>4

evropsky :‘ :. Wl’ D

sociini
MINISTERSTVO SKOLSTVI, _ op vagavint
fondvCR  EVAOPSKA UNIE ' MLAGEZE A TELOVGHOVY | pro kankurenceschopnost OYIBAZam REEKowics

INVESTICE DO ROZVOJE VZDELAVANI





War against society? Showing off? Whatever…
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Theatre has always been humankind’s devoted companion, especially at the time of oppression and injustice. It has reflected the society and pointed at weak sides touching delicate topics. And the time of communist regime in Czechoslovakia was not an exception, even though artists were persecuted and their activity was usually banned or strongly limited. 
At that time, exactly in 1967, agroup of professional actors, students of beaux arts or ordinary theatre enthusiasts foundedan amateurtheater guild called Husanaprovázku. They fought for freedom in their country with words, actions, music or whatever came up their minds. They were not afraid oftelling the truth and this was the reason, why their plays were so precious and special.  But how does the situation in theatre look nowadays, 25 years after the fall of communism?
Too many midlife crises
As was said, Husanaprovázkuhad always been against injustice and their plays somehow referred to it. However, after the revolution suddenly everything seemed to be ideal and smooth. So a question “what should we do now?” and a time without ideas and originality appeared. The authors tried to warn about unspoken topics, unfortunately often not in a very witty and acceptable way for the generalpublic. 
At the end of the 90’s they found inspiration especially in classical themes,for examplein Grandma by BoženaNěmcová. But at the beginning of the 20thcentury, they had a huge creativity crisis, which improved a little bit after Petr Oslzlý, at that time an artistic chief, had quit andLubošBalák, who replaced Petr Oslzlý in his function, had arrived. The new chiefbrought enthusiasm and resourcefulness; after all he was new fresh blood, which Husanaprovázku haddesperately needed for a long time. He cooperated with students of JAMU and he made the repertory a bit more attractive, unlike his previous colleagues, who had been working in Husanaprovázku since its beginning and had similar ideas and visions round and round. However, the initial excitement very soon drifted away together with Balák’s reputation and originality. 
A great wave of passion among the public and even critics wascaused, again, by an arrival of a new director from Hradec Králové – VladimírMorávek– and his theatrical project called Hundred Years of Cobra, drawing inspiration from Dostoevsky’s best-known works such as Crime and Punishment, The Idiot, Demons and The Brothers Karamazov. It was the momenteveryone had been silently hoping and waiting for. But what caused this huge boost of Husanaprovázku’s popularity, you ask? Brace yourself – here comes 
The manual for stage managers: How to succeed quickly
At fist – the syndrome of new fresh blood appeared Morávek’s project presented itself as something totally ambitious, which had never been seen before. Who would miss such an opportunity then?
What was a very great success about thoseperformances was the cooperation with popularCzech artists, for example Pavel Liška and Jan Budař, who were actually “raised” in Husanaprovázku or its sibling HaDivadlo.
After such anachievement, that practically overshadowed all other plays in the theatre, it did not take long and LubošBalákleft his post and VladimírMorávek obtained the position. This fact is connected with the last point of our manual – Morávek brought with him also other authors and actors he knewwould suit the Husanaprovázku’s atmosphere.  JiříJelínek and JiříKniha made a great, witty and funny duo creating entertaining performances for the general public. And this is exactly the key to lifting up the popularity of the theatre – although itstill kept more demanding repertory, they also opened up to common people and their point of views.
However,Morávek has not dug over the whole conception and original principles of the institution and its perception of art completely. He actually refers to heritage thathas been left after the founders; he acknowledges his adoration for Czech dissidents, artists and other important people ofour latest history. And his opinions and attitudes have actually created the contemporaryHusanaprovázku’s image. 
During his activity in the theatre, he has created several projects with the same conception as Hundred Years of Cobra. After the first achievement, accompanied also with the re-premiere of the legendary Ballade for Bandit, the quality of performances was slowly decreasing, so the artistic chief came up with a new cycle called Perversion in Czech. It praised our national giants such as Václav Havel or Miloš Forman, whoseLove of a Blonde was transformed to a theatrical performance in order to celebrate him. 
Unfortunately, according to critics the new project was a total disaster saying nothing in weird, misleading way. Nevertheless, the theatre’s reputation was saved by a new director Jan Mikulášek, who impressed the critics and the public with his unworn-out interpretation of Hamlet, later Doctor Faustus or Awkward Anguish, which were included in the latest project, Čapeknaprovázku. This cycleconnected more stage managers, so the conception was richer and more varied; also Morávek cooperated with circus La Putykaon the theatrical performance From the Life of Insect, so the play and the project got a totally different dimension. 
But always tell the truth

There is however one thing, in which nobody can deny Morávek’s shares. Since his arrival, he has organized many events celebrating our freedom and independence, for example the opening of Václav Havel’s Alleyway and further events reminding people of their history and national dignity. Last year, for example, they lined up authorial reading on 1st May in Havel’s Alleyway. Anyone could come and hang their poems on the wall or if they were courageous enough, they could stand up in front of all the people and read it aloud. 
Every summer the theatre takes part in Mask festival and other events of similar nature;thetheatre also regularly hosts discussions about politics, art and practically whatever comes up your mind; themembers travel to other towns and exchange with local theatres. 

But it actually does not matter what they are doing, but it is the purpose, why are they doing it. Husanaprovázku maybe has changed in many ways during its history, but the main messagehas survived – always tell the truth, remind people, where they belong, simplylead the war against society. Andthere is no better tool, how to grab people’s attention and show them the problems of our age, thanpermanent showing off.
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